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Rape and sexual violence against women have been recurring themes in
theatre since the ancient Greeks. However, depictions of rape have often
been insensitive and used:
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<« Rape in Contemporary Thgg/alre

* to entertain the Romans.

* to show war and power shifts between
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* | will explore the ways in which the social
contexts of fourth wave feminism have
influenced the writing and performance of
gender violence in theatre.

Since fourth-wave feminism began there
has been an increase in plays depicting
male-on-female rape. Often these plays
focus on the rape victim and try to debunk
rape myths and expose rape stereotypes.

Joey: So, Slut Squad just
means we're confident

+ | will analyse practical theatrical work and This shift in representation of rape has
existing play texts pre and post the fourth o been fore fronted by female playwrights.
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* | will develop a practical project grounded
in these debates with reference to the
theatrical representation of male-on-
female violence.
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